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10.00 am: Tallis Wing,
Faculty of Music, University
of Melbourne

Symposium: Harpsichord
Construction Today
Chaired by Alastair
McAllister

A_ panel of harpsichord builders
will outline and discusg problems
relgted to the aesthetics and
building of reproduction and newly
designed instruments.

1.10 pm: St Mary’ 1
y’'s Anglican
Church, North Melbourne

Series Ancient Music
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5.30 pm: Trinity College
Chapel — University of
Melbourne

The Ormond Singers

Directed by Thomas Healey, who
will also play the organ works
Orlando Gibbons (1583-1625)
Jubilate — from the second service
Prelude for organ

Magnificat — from the second
service

Fantasia d
Nunc Dimittis — from the secon
service

Ralph Vaughan Williams
(1872-1958)
Mass in g for two choirs

et
et
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8.30 pm: Our Lady of
Victories’ Roman Catholic
Church, Camberwell

Margaret Phillips — organ
The Elizabethan Brass
Ensemble

Richard Runnels — horn
Robert Smithies — trumpet
Scott Evans — trombone

Dietrich Buxtehude (1637-1707)
Fanfare and Chorus
Francis Poulenc (1899-1963)
Sonata for horn, trumpet and
trombone

Allegro moderato

Andante

Rondeau
Johann Pachelbel (1653-1706)
Chaconne in f

Vaclav Nelhybel (b. 1919)
Trio for Brass
Leggiero marcato
Andante moderato
Theme and Variations
John Hingeston (?-1683)
Fantasia

INTERVAL

William Byrd (1543-1623)
Pavane

Jean Guillou (b. 1930)
Sinfonietta

Fernand Ruelle
Trio
Marche
Nocturne
Ronde

Samuel Scheidt (1587-1654)
Symphonia in C
Symphonia in G
Symphonia in a
Symphonia in C

Programme Notes

The Fanfare and Chorus of
Buxtehude are two movements from
his Advent cantata Thr Lieben
Christen, freut euch nun. The first
opens the concert in a maestoso
burst of brass, the organ providing
a firm chordal foundation. In the
Chorus the horn and organ play
together answered by the trumpet
and trombone.

Poulenc’s Sonata for brass trio was
composed in 1922 and revised in
1954. It is a characteristic work,
illustrating his penchant for lyrical
melodies, shifting rhythms and a
pervasive Sense of humour. The
first movement, Allegro mo_deraro,
alternates moods of well-being and
brash exuberance. The Andante
highlights the trumpet in a rather
mournful melody. The %ast.
movement, Rondeau, with its sharp
rhythms, accents and ever-shlftm_g
modes, never seems to know which
direction to take: f:lfter several false
endings a coda brings the work to
an abrupt close.

pachelbel is perhz}ps best
remembered by his elaborate
chorale preludes. Among his other
works for organ, this Chaconne in
fisa noble work and well-
deserving of its popularity.
Czech-born Vaclav Nelhybel studied
music at Fribourg, Switzerland and
completed a dissertation on
Moravian folk-song. He became a
teacher there in 1947. His work is a
unique combination of old and
new, being often based upon
medieval church modes, reset in a
modern, rhythmic manner. This
Trio is a rhythmic tour de force,
opening in sharp, jagged accents.
The second movement is a sort of
slow-motion perpetuum mobile,
mostly pianissimo, but with several
more agitated interjections. The last
movement, 8 Theme and
Variations, exploits the many tones
and contrasts available from the
three brass instruments.

The first part of the programme
concludes with a Fantasia by the
17th century English composer
John Hingeston. His work, both in
quantity and quality, is worthy of
comparison with the better-known
william Laws and John Jenkins,
yet he remains unknown to players
and audiences alike today. Tonight’s

work was originally scored for
cornetti and sackbuts but has been
transcribed for modern instruments.

William Byrd’s Pavane was written
for the Earl of Salisbury. It is a
dignified and majestic work, and
the four instruments combine to
produce a rich and moving sound.

The Sinfonietta by French organist
and composer Jean Guillou dates
from 1962, the year before his
appointment as organist of

S. Eustache in Paris. Guillou is in
the avant-garde of the great French
tradition of organist-composers,
and his work shares the excitement
and brilliance characteristic of that
tradition.

The brass Trio by Belgian Fernand
Ruelle is bright and cheery — a
magnificent show piece for the
three instruments. Dynamics,
rhythms, interesting harmonies,
original effects are such that the
technical capabilities of the
musicians are stretched to the
utmost. The opening Marche allows
each instrument to take the tune in
turn. The Nocturne makes use of
various mutes to create a sometimes
eerie, sometimes comical
atmosphere. Finally, the Ronde,
played at breakneck speed, brings
the work to an exciting conclusion.

Samuel Scheidt, a pupil of
Sweelinck, is best known for his
Tabulatura nova for organ. The
four symphonias to be played
tonight are from a collection of 70
published in 1644. Scheidt’s
preference was for string
performance but he allowed that
woodwind or brass might also be
used. The pieces were to be played
as preludes to sacred works —
motets, for instance — but they
could also be used as independent
items for concert use, as they are
this evening.

(Notes by Bruce Steele)



10.00 am: St Ambrose’
Roman Catholic Church,
Brunswick

The Art of Organ Restoration

Knud Smenge talks about his
recent restoration of this
instrument. John Maidment,
Chairman of the Organ Historical
Trust of Australia, will assist.

110 pm: St Mary’s Anglican
Church, Howard Street,
North Melbourne

Series Ancient Music
Audley Greene

Music for harpsichord and
clavichord,

Frangois Couperin (1668-1733)
Les Fastes de le grande et ancienne
Mxnxstrxndxsx

From ‘Pieces de Clavecin — 1]e
Ordre’

Act 1: Les Notables, et Jures —
Mxnxstrxndxsx

Act 2: Les Vieleux, et les Gueux

Act 3: Les Jongleurs, Sauteurs

et Sa}tinbanques; avec les Qurs et
les Singes

f}ct 4: Les Iny
Estriopies au ser
Mxnxstrxndxsx

Act 5; Desordre, et detoute de
t;)ute la troupe; cause par les
vrognes, les Singes et les Ours

Johann Sebastian B

ach (1685-
Duetto III in G Bwy 8(()111 iliu
Duetto I in e BWV g2

French Suite no VI i
Allapszice: in E BWYV 817

Courante
Sarabande
Gavotte
Polonaise
Bourée
Menuet
Gigue

Domenico Scarlatgj -
Four Sonatas foy Hgggisclgrsg )
K 490 in D: Cantabile
K 491 in D: Allegro
K 492 in D. Prestg
K 513 in C: Pastorgle

oderato-Molio
[ €gro-Presro

alides: ou gens
vice de la grande

5.30 pm: The Melbourne
Concert Hall

Martin Haselbock — organ

Richard Wagner (1813-1883)
Overture to Die Meistersinger —
arranged for the organ by Edwin
H. Lemare

Percy Grainger (1882-1961)
The Immovable Do for Organ
(1941)
Antonio Vivaldi (1678-1741)
Concerto in a — arranged for
organ by J. S. Bach, BWV 593
Allegro
Adagio
Allegro
Johann Sebastian Bach (1685-1750)
Adagio from the 4th violin Sonata

— arranged for the organ by Franz
Liszt

Max Reger (1872-1916)
Phantasy on the chorale Wachet
auf ruft uns die Stimme (Wake,
awake the watchman calls)

8.30 pm: Toorak Uniting
Church, Toorak

Christiane Jaccottet —
harpsichord

Spiros Rantos — violin
Cordula Neil — violoncello

Frangois Couperin (1668-1733)
Concerts Royaux No 3
Prelude A & B
Allemande
Courante
Sarabande A & B
Gavotte
Mugzerte
Chaconne

Johann Sebastian Bach (1685-1750)
Prelude and Fugue in a BWV 894
Toccata in D BWYV 912
Jean Marie Leclair (1697-1764)
Sonata in D
Heinrich Ignaz Franz von Biber
(1644-1704)
Rapprasentiva
Frangois Couperin (1668-1733)
Ordre Vingt-Septieme

L’Exquise

Les Pavots

Les Chinois

Saillie
Giovanni Battista Fontana (?-1630)
Sonatas 1, 3 & 6

Programme Notes

Today, very little of a personal
nature is known about Frangois
Couperin, yet his music, if carefully
studied, provides a superabundance
of clues as to what manner of man
he was. In addition, it forms a
mirror-like backdrop to the
elegance and ceremony at.the court
of Louis XIV, the ‘Sun King’.
Entitled ‘le Grand’ by h'1s :
contemporaries, Couperin is once
again accepted by today’s
intelligentsia as a great European
composer, rather than an amiable
French miniaturist.

The Concerts Royaux, of which
four suites were published in 1722
and 10 suites in 1725, were
composed expressly lo.soften 'the
melancholy of th_e ageing ‘Roi
Soleil’. In this suite, after the :
introduction by a prelude, Couperin
enthralls us with a series of some
of the usual dance movements of

the times.

preludes and fugues, “We know
them all!” This masterly example,
just possibly from the pen of
Wilhelm Friedmann Bach, is .
perhaps petter known for having
been arranged as the outer two
movements of the Coqcerto for
flute, violin and harpsichord ‘B\.NV
1044, Father Bach or not, this is an
extremely beautiful piece of music,
though it does contain some
extraordinarily awkward figuration

for the harpsichordist.

The Toccata (from the Italian
Toccare 10 touch), is a composition
designed to be performed on a
keyboard instrument, w}?ether
organ, harpm_chord, clavmhqrd or
indeed, the pianoforte. Particularly
in the hands qf the Italians, a
Toccata soon implied a
concentration of finger dexterity
calculated to show to best
advantage the capabilities of the
instrument being used. Bach wrote
seven such pieces for the
harpsichord, of which the D major
is chiefly notable for its admirable
central slow movement, cast in the
mould of a recitative in the Italian
style.

Jean-Marie Leclair was the most
famous composer of the six
musical children born to Antoine
Leclair, a Lyons lace-maker, and

was referred to as ‘I'ainé to
distinguish between him and his
younger brother, also named Jean
Marie.

He studied both in Turin and in
Paris where his violin playing made
him a brilliant success. He was an
ardent admirer of Locatelli and was
so intrigued by the caprices of that
artist that he came out of his
retirement to make a journey to
Holland to meet and hear the man
for himself. His many compositions
give us some evidence of his own
very considerable powers of
performance and rank him as one
of the very finest of French writers
for the violin.

Biber occupied the double post of
high steward and conductor of
music at the Court of the Prince-
Archbishop of Salzburg. His
reputation as a performer and
composer was very great and the
Emperor Leopold was so taken
with him that he not only presented
him with a gold chain and a
considerable sum of money, but
also ennobled him in 1681. Like
Leclair, his music shows that he
was a performer of great
proficiency and he appears to have
been the first occasionally to
modify the usual way of tuning his
instrument by means of scordatura,
in a manner similar to the use of a
capo on the fingerboard of a
guitar.

Couperin composed harpsichord
pieces throughout his workipg life.
He published four volumes in a
beautifully engraved edition issued
in 1713, 1716-17, 1722, and 1730.
The 27th is the last ordre or suite
in the fourth volume and surely
represents the ultimate in
refinement in Couperin’s style and
form. A translation of the titles of
these pieces may be given as:
Refined, Poppies, Chinoiserie and
A shaft of wit.

The Italian, Fontana, was one of
the first virtuosi on the violin and
one of the first composers of
‘Sonatas’ for that instrument. His
music was considered avant garde
during his own lifetime and still
sounds fresh and vital today. Poor
old Fontana died of the plague.

{Notes by Alastair McAllister)



10.00 am: Melba Hall,
Faculty of Music, University
of Melbourne

Masterclass for organists —
Martin Haselbock

(Observers are welcome at all
masterclasses)

1.10 pm: St. Mary’s Anglican
Church, North Melbourne

Series Ancient Music

Rodney Waterman —
recorder and lute
Chris Burgess — recorder

Orlando Gibbons (1583-1625)
Fantasia a 2

Anon. Italian 14th Century
Istanpitta Isabella

John Baldwine (?-1615)

A Duo

Girolama Dalla Casa (fl ¢ 1600)
after Thomas Crecquillon

Aliz avoit aux dens la malerage

Michel Corrette (1709-1795)
Duo Sonate, op 2

Aurelio Virgiliano (fl ¢ 1600)
Ricercare from Il Dolcimelo
Thomas Morley (1557-1603)
A Duo

Diege Ortiz (c1510-¢1570)
Recercado Primera

J J Quantz (1697-1773)

Duo Sonate

5.30 pm: All Saints’ Anglican
Church, East St. Kilda

Margaret Phillips — organ

Johann Sebastian Bach (1685-1750)
Prelude and Fugue in G BWV 550
The Six Schiibler Chorale Preludes
BWYV 645-650

Wachet auf ruft uns die Stimme

(Wake, awake the watchman
calls)

Wo soll ich fliehen hin
(O whither shall 1 flee)

Wer n;lr den lieben Gott Isst
walten (Who only lets the d
Lord lead) 4 o

Meine Seele erhebt den Herren (My

soul doth magnify the Lord
Ach bleib’ bej uns, Herr Jesu )

Christ (Lord Jesus Chri i
us abide) us Christ, with

Komrpst du nup, Jesu, vom
Himmel herunter (Art thou,

Lord, Jesus, from heaven to
earth now descending)
Sebastian Forbes (h
Haec Dies ey

Auguste César Fry
€ nck (1822-1
Grande Pigce Symphon(ique b

8.30 pm: Melbourne Concert
Hall

Bach the Magnificent

Christiane Jaccottet —
harpsichord

Audley Greene —
harpsichord

Elizabeth Anderson —
harpsichord

Martin Haselbock — organ
Robert Smithies — trumpet
Christine Ferraro — soprano
Sue Johnston — alto

Peter Anderson — tenor
Peter Cox — bass

The Ormond Singers
Rantos Collegium

(leader: Spiros Rantos)
Douglas Lawrence —
conductor

Prelude and Fugue in G BWV 541

Concerto for 3 harpsichords and
orchestra in d BWV 1063
Allegro ma non troppo
Alla Siciliana
Allegro

Brandenburg Concerto No 2
Toccata and Fugue in F BWV 540

INTERVAL

The Magnificat in D BWV 243.
For soloists, choir and orchestra

Programme Notes

Tonight’s concert brings together
four aspects of the compositioﬂal
talents of Johann Sebastian Bach-
He is heard as composer of organ
music, the solo concerto, the
concerto grosso, and the cantata.
Truly, Bach was magnificent in his
life and in his music, and the works
hqard tonight are but a dazzling
glimpse of his astonishing output-

The Prelude and Fugue in G,
BWYV 541, comes from the first
Leipzig period and was composed
about 1725. The work exudes
vitality and enthusiasm and is one
of the most frequently heard on the
concert platform today. Previous
keyboard works in G seem to find
here their final masterly expression.
The dazzlingly brilliant toccata-like
prelude leads to a relentless and
tightly composed fugue which is
Interrupted only once in its dash to
the final cadence.

Bach composed two concerti for
three harpsichords. The one we
hear tonight, BWV 1063 is
considered the finer of the two. !n
the key of d minor, the work is in
three movements — allegro ma non
troppo, alla Siciliana, allegro.

The origin of this concerto is not
clear. Some scholars think that it
may have been originally a concerto
for flute, oboe and violin. It does
Seem that it started life under
another guise and was probably the
work of one of Bach’s
contemporaries. In any case, as the
triple concerto in d minor, it is @
complete success.

Bach dedicated six concerti to the

Margrave of Brandenburg — hence
the title. Although grou.ped together
and thought of as a unit, these
concerti are not homogeneous at
all. Each represents Ba_c_h’s ve1_1ture
into a specific compositional idea.

For example, Concerto no. 1 uses
the horn as a solo instrument. The
natural horn is here utilized to its
full capacity and the concerto
must, at the time, have seemed
simply sensational.' Concerto no. 3
is for nine solo string pllayers —
again an extraordinary idea.
Concerto no. 415 @ dialogue
between a solo v1lolm and a pair of
recorders, which introduces
extraordinary echo effects.
Concerto no. 5 can be sz_iid to _be
the first true concerto wup written
out cadenza for.the ljlarpm_chord.
Concerto no. 6 is written just for
the lower strings — no v1olm,s, only
violas, violas da gamba and ’cellos.

The concerto We hear tonight,

no. 2, has perhaps the most _
difficult trumpet part ever written.
When oné considers that this
originally would have been ‘played
ona natural trumpet, that is a
(rumpet without valves, one can see
Bach yet again exploring the limits
of composition and perfor'manc‘e
technique- The part sometimes is
heard today Perf(}rmed on a natural
trumpet, but tonight Robert
Smithies will play a modern

instrument.

The instrumentation of this
concerto is strings, sc_Jlo_ trumpet,
recorder, 0bo¢ and violin. There are

three movements — allegro,
andante, allegro. Of especial
interest is that the trumpet starts
the last movement, a radical
departure from the usual orchestral
opening to a concerto movement.

The Toccata, Adagio and Fugue in
C BWYV 564 and the Toccata and
Fugue in F BWYV 540 represent the
height of Bach’s writing for the
pedal. Here he has composed music
for the single line of the organ
pedalboard which is lyrical,
majestic and compelling. There is
something here of the works of
Buxtehude, Liibeck and other
leading Northern German
composers who preceded

J. S. Bach, but the idea is carried
so much further. The Toccata and
Fugue in F, with its inexorable
movement from beginning to end,
has been described as a musical
avalanche. The long Toccata only
pauses for a moment before
plunging on into a Fugue made up
of two chief elements — a long
chromatic subject succeeded by a
leaping detached one — the two
finally combined in a jubilant
conclusion.

Bach composed the Magnificat in
1723, in his 38th year. It was
written for the feast day of
Christmas. A work of splendid
proportions and lavish
instrumentation, it has come down
to us in Bach’s own hand.

(Notes by Douglas Lawrence)

The James McGrath Foundation inVictoria

m——

The Melbourne International
Festival of Organ and
Harpsichord supports Odyssey
House and its work for thf:
rehabilitation of drug addicted
young people.

Part of the proceeds of ]
tonight’s performance will be
donated to the Odyssey Appeal.
Lillian Frank, Chairman, The
Friends of Odyssey, thanks you
for your support.




One airtine has
introduced a

really firstclass
Business Glass?

As abusiness traveller, you can
Now enjoy many of the privileges of
first-class travel by flying Business
Classonall TAA jet flights.

You’ll be seated in the privacy of
acompletely separate zone behind
First C’lass andin front of Economy.

We’ll pamper you with more
legroom,free drinksand specially
chosen menusonall‘meal flights’.

1 hequieter environment of
Business Class will also allow youto
fully rel,ax or catch up on your reports-

You’ll check-in at the First Class
counter in Melbourne, Sydney,

risbane or Perth airports and enjoy
allthe privileges of priority baggage
handling. Add to that a free daily
newspaper and the option to check-in
two bags free instead of one, and you'll
begin toappreciate the first class
advantages of flying Business Class.

Infact, everything about Business
Classis absolutely first- class except the
price,which is more like Economy.

Onlyon TAA.

Ask your Travel Agentto
book you TAA. Or phone TAA

reservations.

—
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10.00 am: Ormond College
Chapel, University of
Melbourne

Lecture Recital: Old English
Organ Music

Margaret Phillips — organ

An acknowledged specialist plays
and talks about this much :
neglected period of organ music.

3.00 pm: Melba Hall, Faculty
of Music, University of
Melbourne

<Just for Kids’ with Audley
Greene

Well known for her rapport with
children, Audley Greene presents a
fascinating exploratiqn of early
keyboard music and instruments.
Big kids also are welcome.

6.30 for 7.00 pm: The Great
Hall, Ormond College,
University of Melbourne

A Renaissance Banquet.

A sumptuous feast in this
marvellous Gothic-style great hall,
with beautiful music by Ars Nova.
Limited seating for this special
occasion, so please book early!

The menu: Spring Vegetable Soup;
Whiting & la Meuniére; Beef
Wellington with Madeira Sauce;
Vegetables; Fresh Fruit;
Cheeseboard, Coffee and Mints;
selected wines by Dominique Portet
of Taltarni.

AN ORGAN SYMPHONY
Departs 27 December
Led by Douglas Lawrence
26 days — $3,485

(incl. 2 meals daily)

Organs of continental
Europe in their splendid
Natural habitats —
Holland, Germany, Italy,
Switzerland and lots Of
sightseeing too!

132 Auburn Road, Hawth

Three remarkable
end-of-year

For further information and b

SlMONSEN in+erna’riona| tours

orn. Tel. (03) 818 1377. Telex AA36442.

e

e it

EGYPT-—ISRAEI.—JDRDAN
Departs 31 December
Fully escorted throughout
o0 days — $3,295

(Incl. 2 meals daily)

For the 4th consecutive
year, this remarkable tour
of the Bible Lands —
Cairo, Luxor, Abu Simbel,

Beersheba, Jerusalem,
Jerash, Jericho, Petra etc.

rochure

TOURS

Combining China with off-
beat India and Nepal —

Chitwan etc.

CHINA—INDIA—NEPAL
Departs 30 December
Fully escorted throughout

15 days — $2,695
(most meals included)

Hong Kong, Xian, Beijing,
Delhi, Agra, Kathmandu,

—
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BY APPOINTMENT TO

HER MAJESTY QUEEN ELIZABETH I

PIPE ORGAN TUNERS AND BUILDERS
BRANDON, SUFFOLK, ENGLAND

Established 1828

J W NXWALKER->& SONS- Lo

An intrgduction to one of the world’s
tinest Organ Builders

Founded in 1828 J.W.Walker & Sons, Ltd. traces
its origins to the sixteenth century organ builder
Dallam whose organ case still graces King’s College,
Cambridge. Walkers today operates under the
founder’s great-grandson, Guy Phipps Walker,
from the most modern purpose built organ
factory in the British Isles.

Walkers tradition has been to design each organ
individually but a climate of financial stri11genEv

needs an inexpensive alternative,
] E.\:amp]es of Model Organs shown here were
msplred by orders from prestigious locations at
Chichester Cathedral, the Royal College of Music
-in London, St. Matthaus Kirche, Berlin and
Cambridge University.

Eac:h. Walker Organ is individually finished with
attractive casework for any setting.

Classic Organ

Positive b
ajor Organ

J. W. Walker & Sons
(Australia) Pty, Ltd. is an
Australian financed and
controlled company offer-
ing a nationwide service in
Tuning, Restoration and
the installation of new
ales 2154 Mechanical Action Organs.

J'W-WALKER & SON
(Australia) PTY, Ltd. ’

Unit 73. 4 Hoyle Avenue, Castle Hill, New South W

Tel: (02) 6802197 Telex: 70664

THE MELBOURNE INTERNATIONAL FESTIVAL OF ORGAN & HARPSICHORD

The Company is a non-profit organisation which seeks to promote music ggnerall.y and‘, ip particular, the music _
of the organ and the harpsichord. The annual Festival is the principal way in which this is done. The Company is

limited by guarantee.

Postal address: PO Box 92, Parkville, Victoria, 3052, Australia. Telephone: Management Office (03) 529 4322.
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' When you see what it comes with,
chesmdonfii | RO T A - you won't believe what it goes for.

Festival through an annual subscription; it is essentially a philanthropic gesture. ‘

Friends receive newsletters and Festival information, and have the opportunity to take part in occasional social
functions.

¥

WILL YOU JOIN? '

Please write to |
Fiona Blanch ‘ : , & : i i |
Secretary, Friends of the Festival e ! = P 3 Sl P
PO Box 92 PRI 7 =t : s ' -
Parkville, Victoria 3052

enclosing a cheque for $20.00 (students $15.00)

The annual donation covers married couples; if you wish to be registered in this way, please give both first
names.
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FRIENDS OF THE FESTIVAL
(as at 31 March 1983)

Robert Ampt
Elizabeth Anderson
John & Rowena Beaverstock

Brian & Annemiek Gladman
James & Marged Goode
Graham & Marnie Gorman

Alastair McAllister
John & Rhonda McClure

David Beckett Elsa Haas Alex & Jean McLean

Carey Beebe Pattie Hanna gi;gﬂetmhﬁfuan

Tagion & St Eanth Flelen & Tom Healey Arthur 2 Il{oas:mar McQuiggan

At Sears Garry & Joy Hearne Judith Newb .

Meg Breidahl Christopher Henge e & erry '

Clarrie Butler Ferdi & Mieke Hillen " nys & John O’Donne

David Byrne Penelope Hocking HOger Pogson /

John Byrne Peter Hurford ugh Rivers

Kathleen Campbell Peter Hurley Margaret Sims W ‘

Else Christensen Sandy Jacobsen Knud Smen_ge

Peter Collins Anthony Jennings William Smith

Jean & Graham Corbett H. A. Johansons Robert Southwell

Denys & Vivienne Correll Rod Junor Bruce Steele

John Cowan Leo Kelly Olga Ste_ele ‘

Geoffrey Cox Martin Kelly Jan & Jim Stockigt

Cyril Curtain Elspeth & John Killip Peggy Stone

Glen & Merrowyn Deacon Annette & Ted King Mary Sutherland

Sergio de Pieri Roy Knott Margaret Swann

Roger de Stoop Susan Landale Charles Thomas

Henry Dixon Stephen Laurie Yvonne Turner

Ian & Marie Dorcalaid .[I)O}}[ngf,s Lawrence Sszth:; ;‘lfanVEgmond

Brian Drummon ohn Lester I a Vanrenen '
e h o orahara Lisschke Jumed: ek For comfort, space and sheer number of desirable features, no interior comfort and luxury. And there’s plenty of head, shoulder and
Pat Duke Peter Lord Alan & Joy Whately | earin Bluebird LX's price panpe can touch it leg room for five Australian-sized adults. T
lan & Jean Dunn John Maidment Stephen Whately Behind the wheel 1}31 bi dgLXf tures the latest technology in Of course, the proven 2-litre engine, optiona exd 4 g Ld" ¢
han & Ewan Svats S s Laurie Whiffin instrument illumination. The steering wheel is soft padded and tlt four wheel disc brakes, rack and pinion steering and z€ro SCrub radius
Ken Falconer Robert Moore Marc Wigan adjustable. A 4-speaker AM/FM ste%eo radiolcassette player with steering geometry complete the picture.

Rasiel gl ik IOSY Wilson four-way balance control offers listening pleasure. ” See your Nissan-Datsun deal‘i‘:(“)"“" 0* Resommended e et
Hans & Elizabeth FiKKer nd several Th : : : ering provide 4 vk ; K and deser charuesers D
Janet & Lindsay Fox anonymous donors e deep-cushioned seats with velour cloth covering P Bluebird LX from around $ y pover pack

Shirley Freeman
Tony Geeves

Bluebird LX
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